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I love the Bay Area. Few
other places can boast of such
a lively music scene, with such
a confluence of talent based
locally. For many years,
SFEMS’s annual concert series
has sponsored programs of in-
ternational caliber, largely
drawn from the fantastic per-
formers who live here. Yet
SFEMS also attracts artists from
across the nation and abroad,
largely because the concert se-
ries is so well respected and
attracts such great audiences.

The audience in the Bay
Area is just as special as its
performers. After years of ex-
posure to early music via
SFEMS and other organizations,
Bay Area audiences know that
early music is not just about
Bach, Monteverdi, and von
Bingen. Perhaps as a result,
none of those composers fea-
tures on the 2005–06 season.
Instead, the concerts will fea-
ture a variety of music that
should satisfy the ears even of
SFEMS’s discerning audiences.

I am happy to report that
many of the upcoming pro-
grams play to my own biases.
As a viol player, I look forward
to early November. Then, Wild-
cat Viols (Joanna Blendulf, Julie
Jeffrey, and Elisabeth Reed)
will perform a collection of
17th-century airs and fantasies
with soprano Catherine
Webster and lutenist Michael
Leopold. I have a feeling that

they will include the music of
the incomparable John Hin-
geston, whose fantasies for
three bass viols embody the
true melancholy spirit of the
instrument. Combined with
songs by Dowland and Purcell,
this should be a lovely pro-
gram.

As my musicological inter-
ests tend toward the French,
May’s appearance by Orinda
(Jennifer Lane, David Tayler,
and Hanneke van Proosdij) will
provide a rare opportunity for
me to publicly indulge in my
love of 17th-century airs de
cour. This precious genre is still
little known to today’s audi-
ences. Performing works by
Pierre Guédron, Gabriel Bat-
aille, and Etienne Moulinié (an-
other viol player), Orinda will
take us back to the pleasurable
courts and salons of Louis XIII’s
France.

The program of the Moore/
Dupree Duo (Carla Moore, vio-
lin, and Jillon Stoppels Dupree,
harpsichord) in late January ap-
peals to my interests in both the
early stylus fantasticus and con-
temporary music. Juxtaposing
the violinistic innovators of the
early 17th century with recently
composed works, Moore and
Dupree will show how the taste
for the fantastic (and the fantas-
tically difficult) has changed
little over the centuries. Their
program will include work by
Berkeley’s own John Thow.

The fantastic style again
takes center stage in mid-Feb-
ruary. In a special appearance,
international heavyweights
Monica Huggett (violin) and
Bruce Dickey (cornett) with
Ensemble Galatea will present
a program of music by early
Italian masters Marini, Fontana,
Terzi and others. If you have
never heard Huggett and Dick-
ey live, do not miss this oppor-
tunity, since they do not come
round very often.

More special guests from
far away turn up in mid-No-
vember, when Ensemble Ca-
price presents a program of
rare music from the court of
Stuttgart. A treat for those who
love the sound of the wooden
flute and recorder, Matthias
Maute and Sophie Larivière will
perform works by composers I
have not heard of before, like
Theodor Schwartzkopff and
Sebastiano Bodino. This should
be a great opportunity to be
exposed to something very
new.

Another new name to me
is Karl Kohaut, a lutenist-com-
poser from 18th-century Vien-
na. A program of his galant lute
concerti will be presented in
mid-September by the aptly
named ensemble Galanterie.
Elizabeth Blumenstock, Janet
Strauss, and David Morris join
virtuoso lutenist John Schneid-
erman for this evening of affec-
tive exploration.

And if you feared that
early Early Music had been for-
gotten about in the 2005–06
season, be consoled by the
expert playing of Ciaramella in
mid-January. Led by early wind
specialists Adam and Rotem
Gilbert, Ciaramella will explore
the repertoire for wind band
from 15th-century northern Eu-
ropean composers who trav-
eled to Italy. Supplementing
the winds will be Mahan Esfa-
hani’s interpretations of orna-
mental organ settings of music
from the period.

Audiences know that our
holiday concerts are a big deal

A Closer Look at the 2005–06 SFEMS Concert Season
by Rebekah Ahrendt
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actly as you want it to read.
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SFEMS: 510-528-1725
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SFEMS will initiate a pro-
gram during the coming year
that will present concerts to
families in their own communi-
ties. The Society will identify
localities in the Bay Area that
are generally less well served by
concerts of classical music and
present events appropriate for
families in a convenient com-
munity location. The events will
be publicized through schools,
community centers, churches,
and other local organizations.

The SFEMS Education
Committee invites proposals
from local individuals and en-
sembles interested in being pre-
sented in these community con-
certs. Events will be 60 to 90
minutes in length and should
include ample opportunities for
audience involvement and par-
ticipation. The repertoire should
be engaging to an audience
relatively unfamiliar with classi-
cal music but perhaps very fa-
miliar with other, more current
forms. While proposed pro-
grams should emphasize early
music, inclusion of other forms
for illustrative and comparative
purposes is encouraged. Se-
lected applicants will be ex-
pected to assist in developing
materials to publicize the event
in the chosen community, and
proposals may include sugges-
tions for follow-up activities in
order to enhance the engage-
ment of the audience.

Selection decisions will be
made by the SFEMS Education
Committee based on a thorough
evaluation of all materials sub-
mitted by applicants. Proposals
should include a detailed de-
scription of the program, in-
cluding elements of audience
participation and follow-up ac-
tivities. Brief biographies of pro-
posed personnel should be in-
cluded, and applicants should
specify their proposed compen-
sation. Each applicant must rep-
resent that all performers
named in its proposal have
agreed to participate and must
give one person authority to
conclude arrangements with
SFEMS. Applications may also

Planning has begun for a
2006 Berkeley Festival and
Exhibition, to take place in
early June. The San Francisco
Early Music Society will
present at least four concerts.
At least half of these will
feature Bay Area ensembles,
who are invited to submit
their proposals. Selection
procedures will follow those
outlined for the annual
SFEMS concert season, as
published in the May issue of
Early Music News and on the
SFEMS web page
(www.sfems.org). As details
of the Festival have not yet
been announced, including
the theme for the event,
applicants are urged visit the
SFEMS web page periodically
for updates.

Proposals must be
received by October 31, 2005,
and should be mailed to the
SFEMS Concert Committee,
P.O. Box 10151, Berkeley, CA
94709.

include a CD, DVD, or VHS re-
cording of the proposed pro-
gram, if available.

Proposals must be submit-
ted by August 31, 2005, to the
SFEMS Education Committee,
P.O. Box 10151, Berkeley, CA
94709. Questions should be di-
rected to Education Committee
Co-chairs Britt Ascher (925-283-
7134, brittascher@comcast.net)
or Karen Nebelkopf (510-638-
8036, knebelkopf@earthlink.
net). This request for proposals
will also be posted on the
SFEMS web page (www.sfems.
org), where any updates will
also be posted.

SFEMS Community Concerts—Request for Proposals

Errata
In the April newsletter, the article on

Georg Muffat (p. 10) was credited to
Eileen Hadidian. It was in fact written by
David Wilson.

The May early music radio listings
included Luciana Lombardi’s A Musical
Offering, which ran for some 30 years on
Santa Cruz’s KUSP-FM. That show, we
regret, left the air last year.

There is still time to join us
for a great week of music mak-
ing and dancing! The SFEMS
Baroque Workshop takes place
from June 19–26, 2005. This
year’s theme is Italian baroque
music, and the workshop fea-
tures master classes (including
bassoon), coached ensembles,
lectures and classes, dance,
concerto evening, concerts, a
fabulous faculty, auction and
party and more. Many events
are open to the public. Please
check our website (www.
sfems.org) for specifics and
registration or call Phebe Craig
at 510-684-5177.

New this year will be three
early-afternoon classes de-
signed to increase your knowl-
edge, abilities, and enjoyment
in the Art of Music. These
classes, open to the public, will
be conducted by faculty mem-
bers. The cost will be $10 per
class, $25 for all three.  Consult
the SFEMS website for more
details.

Singers, check our website
for information regarding audi-
tions for solos in Handel’s Dixit
Dominus and Nisi Dominus.
The audition process is de-
scribed there, and singers who
are selected will have the op-
portunity to take part in a pre-
paratory masterclass with Jen-
nifer Lane.

More Baroque
Workshop Updates

Berkeley Festival
2006—Request for
Proposals
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Dance at a Glance
Performers! Teachers! Stu-

dents! Are you sure you know
what a courante is? . . .  How
fast should we play a
sarabande?

Phebe Craig and Katherine
Westine of KATastroPHE Pro-
ductions are delighted to an-
nounce the publication of
Dance at a Glance: the Musi-
cians’ Guide to Baroque
Dance. Designed for musi-
cians, teachers, students and
music lovers, and with the in-
dispensable collaboration of
historical dancer Angene Feves
and dance historian Rebecca
Harris-Warrick, the Guide pre-
sents fascinating historical tid-
bits and necessary dance infor-
mation on the most popular of
the baroque dances.

The cleverly-designed
package includes a wheel
guide which gives the basics of
each dance (the meter, tempo,
rhythm, and affect), a booklet
with in-depth descriptions of
each dance (phrase structure,
harmonic rhythm, and histori-
cal background), and a CD
with delightful samples of ba-
roque dances performed at
character-revealing tempos.

Dance at a Glance will
give you all the information
and know-how for breathing
life and movement into your
playing. It is available from
KATastroPHE, 6389 Florio
Street, Oakland, CA 94618, 510-
601-9631, or visit www.kat
astrophemusic.com.

Menlo Park, April 23—
After seven years with the Cali-
fornia Bach Society, Warren
Stewart will be retiring from his
position as artistic director at
the close of the 2004–2005 sea-
son. During his tenure, Stewart
has emerged as a dynamic and
creative early music specialist
and has researched and con-
ducted repertoire that has
ranged from staged operas to
liturgical reconstructions. Dr.
Suzanne Elder Wallace, noted
Bay Area soloist and long-time
supporter of the Society, has
been named as the new artis-
tic director.

Under Stewart’s direction,
the California Bach Society es-
tablished a reputation for his-
torically-informed interpreta-
tions of Renaissance and ba-
roque choral music as it might
have been performed in the
original liturgical settings. The
Society has performed with
such early music luminaries as
Magnificat and members of the
Philharmonia Baroque Orches-
tra. In 2003, California Bach
Society joined the world-re-
nowned Kronos Quartet in the
Bay Area premiere of Terry
Riley’s Sun Rings. San Fran-
cisco Classical Voice has
praised the choir for its “superb
sonority and expressiveness”
and noted that performances
are “musically impeccable as
well as academically adroit in
terms of style and tempo.”

Besides his work with the
California Bach Society, Warren
Stewart is the founder and di-
rector of the San Francisco-
based ensemble Magnificat. He
has researched and conducted
a wide range of repertoire from
staged operas to liturgical re-
constructions including mod-
ern premieres of works by
Marazzoli, Cazzati, Grandi,
Pacieri , and others. With

Magnificat he has recorded the
complete works of Chiara
Margarita Cozzolani on the
Musica Omnia label. He has
served on the faculty of
Sonoma State University and
has appeared as a guest con-
ductor at Cornell University
and with the San Antonio Sym-
phony. He studied violoncello
at the Eastman School of Music
and the Royal Danish Conser-
vatory, early music perfor-
mance practice at the Schola
Cantorum Basiliensis, and mu-
sicology at Stanford University,
where he worked on modal
theory and compositional prac-
tice in seventeenth-century
Italy. As a cellist he has per-
formed with the American
Bach Soloists, Philharmonia
Baroque Orchestra, the Linde-
Consort, and the Deutsche
Handel-Solisten, recording for
harmonia mundi, EMI/Angel,
Koch International, and Ca-
denza Records.

Suzanne Elder Wallace has
performed and recorded with
Theatre of Voices, American
Bach Soloists, Philharmonia
Baroque Orchestra, Kronos,
Magnificat, Bimbetta, and Cali-
fornia Bach Society, among
others. She teaches at Domini-
can University and Santa Rosa
Junior College and also serves
as music director at All Saints’
Episcopal Church in San Fran-
cisco. She earned a Master of
Arts degree in choral conduct-
ing from The Claremont Gradu-
ate University, where her stud-
ies emphasized early perfor-
mance practice, and where she
served as conductor of the
graduate school’s Collegium
Musicum. She earned a Ph.D.
in Musicology from the Univer-
sity of California at Davis,
where she served as Teaching
Assistant to both Paul Hillier
and Jeffrey Thomas.

Stewart Retires as CBS Director

Bay Area oboist Gonzalo
X. Ruiz has just released two
new recordings.

JS Bach: Transcriptions for
Baroque Oboe is a compilation
of some of Bach’s best known
chamber and solo works, in-
cluding a riveting oboe version
of the first solo cello suite. Ruiz
writes in his liner notes, “It is
my hope that this recording
will offer the listener a new
perspective on these incompa-
rable compositions, and also
on the uniquely expressive
two-key oboe that is so central
to the music of Bach.” Appear-
ing with Gonzalo on this re-
cording are Joanna Blendulf,
baroque cello, and Katherine
Shao and Peter Watchorn,
harpsichord.

Schumann: Romances is
one of the only recordings of
this wonderful Romantic reper-
toire on instruments of the era.
Schumann’s Romances for
Oboe and Piano are some of
the most beloved works in the
instrument’s repertoire. Also
featured on this disc are the
Adagio and Allegro, Op. 70,
and the Five Pieces in Folk
Style for Cello and Piano. The
instruments on this recording
include a real German-system
Romantic oboe from the 1880s,
an 18th-century cello, and a
Viennese piano built in 1841.

Both of these new record-
ings are available for purchase
through Magnatune, an online
record label that “delivers the
future of digital music distribu-
tion right now.” For CD copies
with cover art and liner notes,
please check Gonzalo’s link at
the Magnatune website (http:/
/www.mailchimp.com/cgi-bin/
redir?id=4X2zpjuHuSvU0ePrKF2u)
for the latest distribution op-
tions.

New CDs by Gonzalo Ruiz
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is Robertson Davies’ The Lyre
of Orpheus , built in part
around a modern project of
reconstructing and staging a
(fictitious) unfinished opera
from the early 19th century.
(The conclusion to a trilogy,
Davies’ novel is best appreci-
ated in the context of its earlier
companion volumes, The Rebel
Angels and especially What’s
Bred in the Bone, which cen-
ters on problems of art history,
restoration, and forgery, and
cleverly sets up a much deeper
meditation in Lyre on the na-
ture of authenticity in all of the
arts and in life.) An Equal Mu-
sic, by Vikram Seth, involves a
modern string quartet in Lon-
don. My favorite classical
(though, again, not “early”)
musical novel is the late Frank
Conroy’s Body and Soul, the
story of a musical prodigy’s
education and self-discovery.

What makes Dunlap’s new
work noteworthy is that it is a
serious historical novel about
early music, written by some-
one who herself has done seri-
ous, scholarly work in the field.
We invited Ms. Dunlap to dis-
cuss how she came to write this
novel and what the connection
between early music and litera-
ture has meant to her. We hope
this article will inspire further
discussion; I invite readers to
send their own suggestions for
additions to the above reading
list. If there is enough response
and enough interest, we would
love to publish something more
comprehensive next year. Even
better would be if Émilie’s Voice
were to stimulate other talented
members of this community
(there are several novelists

among our readers, and per-
haps more who may not realize
they are) to undertake their
own creative efforts. —ed.

I wasn’t always bent on
being a music historian. When
I was about four, if anyone
asked me what I wanted to be
when I grew up, I would say
“Mozart.” That was because of
a children’s book I had that
completely enthralled me,
called Mozart the Wonder Boy.
At that time I was just starting
to play the piano, and wanted
more than anything to be able
to visit an empress and play for
her.

I got over that ambition as
soon as I discovered that I
couldn’t change my identity
and was pretty much stuck in
the time period in which I was
born. Instead, I exercised my
imagination at the keyboard,
and by reading voraciously. My
particular favorites at about the
age of eight or nine were
Nancy Drew mysteries. I even
wrote a letter to Carolyn Keene
once, and received a response
from her secretary. I think she
might already have been dead
by that time, but it was enough
to have that precious document
in my hands.

Somewhere along the
line—in 1988, to be precise—
my ambition to be a concert
pianist and my zeal for reading
and writing were united in a
new endeavor: the study of
music history. I decided to go
back to Smith College, my alma
mater, and earn an M.A. in mu-
sicology. Once that was accom-
plished, it seemed only logical
to continue, and for the next
eight years I worked toward
my Ph.D.—which I received in
1999 from Yale. Thanks to
some really wonderful profes-

Music History: the Fiction
of My Life

by Susanne Dunlap
A small classified ad our

April newsletter announced the
release of Jane Louise Curry’s
The Black Canary, a fantasy
novel for children (ages 10–14)
about a boy who time travels
back to Elizabethan England,
where he is kidnapped and
impressed into service as a
singer in the Children of the
Chapel Royal. Shortly after re-
ceiving that ad, we became
aware of another forthcoming
book, Émilie’s Voice, by Sus-
anne Dunlap. Dunlap’s is a
much more serious historical
novel (for adults), which places
its young protagonist amid the
musical politics of Louis XIV’s
France, specifically the bitter
rivalry between Jean-Baptiste
Lully and Marc-Antoine Char-
pentier.

With the summer reading
season just ahead, it seemed an
auspicious time to open a dis-
cussion on the relations be-
tween early music and litera-
ture. Works of fiction about
classical music—early music
especially—are rare, though
not unknown. Many readers
undoubtedly are familiar with
James Gollin’s Antiqua Players
mysteries (The Verona Pas-
samezzo, Eliza’s Galiardo, The
Philomel Foundation, The Bro-
ken Consort). But in most
works that deal with the cre-
ators of early or classical music,
the connection between plot
and music is indirect or weak.
Despite its promising title, for
instance, Joan Ohanneson’s
biographical novel about
Hildegard of Bingen, Scarlet
Music, barely touches upon the
abbess’s remarkable composi-
tions. Somewhat more focused

for SFEMS. This December’s
offering should be no excep-
tion, when El Mundo presents
a program of Nativity-related
music from Italy, Spain and
Latin America. Familiar names
like Legrenzi appear next to
little-known masters such as
Juan Yribarren in an extrava-
ganza that should prove to be
a big party.

The upcoming SFEMS sea-
son promises to be exciting
and diverse. Familiar Bay Area
artists join new faces from else-
where; favorite composers
share the stage with new dis-
coveries. This great diversity of
talent and programming is for
me emblematic of the rich
musical scene that SFEMS helps
make possible. As house man-
ager for the concerts in Berke-
ley and San Francisco, not only
do I get to enjoy the beautiful
performances, but I also get to
see from the outside how much
joy the audiences experience.
It is always a pleasure to look
through the doors at St. John’s
or St. Gregory’s and see audi-
ence members rocking out to
early music.

Rebekah Ahrendt is a
graduate student in musicology
at UC Berkeley. She holds a
soloist’s diploma from the Royal
Conservatory of the Nether-
lands.

New SFEMS Season
—from page 1

—continued on page 9
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CALENDAR OF EARLY MUSIC
I N  T H E  S A N  F R A N C I S C O  B A Y  A R E A

 Wednesday, June 1
 MID-PENINSULA RECORDER

ORCHESTRA regular meeting, for
players of recorder, early winds
or early strings. Bring your
instrument(s) and music stand.
Music Room number 050, J.L.
Stanford Middle School, 480 E.
Meadow, Palo Alto. 8–10PM
650-591-3648 or www.sfems.
org/mpro �

 Friday, June 3
 CHANITCLEER ,  Joseph

Jennings Music Director, per-
forms the world premiere of
Hildegard, a Measure of Joy, a
music theater piece based on
the life of the 12th-c. Abbess,
mystic, and composer, featur-
ing a mixture of medieval and
contemporary music; book by
Donna di Novelli, stage direc-
tion by Francesca Zambello.

Calvary Presbyterian Church,
Fillmore & Jackson Sts, San
Francisco. 8PM $42/$37/$25
415-392-4400, www.chant
icleer.org �

 EAST BAY CHAPTER, ARS,
monthly meeting, Frances
Feldon conducting. New mem-
bers and guests welcome. Zion
Lutheran Church, 5201 Park
Blvd. in Oakland. 7:30–10PM
510-483-8675 or 415-472-6367
�

 SOUTH BAY RECORDER SOCIETY

monthly meeting. Willow Glen
United Methodist Church
(Woodhaven Hall), 1420 New-
port Ave, San Jose, 7:30–10PM
408-266-3993 or jwoodrow@
aol.com �

 Saturday, June 4
 CHANITCLEER repeats pro-

gram of June 3. St. Joseph’s
Cathedral Basilica, 80 S. Mar-
ket St., San Jose. 8PM �

 CONCERTS AT THE ADVENT pre-
sents Schola Adventus, Paul M
Ellison, director, in a program
of a cappella choral music, in-
cluding a rare performance of
Palestrina’s great 8-part motet
and mass Confitebor tibi,
Domine, and two works by
Arvo Pärt. Church of the Ad-
vent of Christ the King, 261 Fell
Street (between Franklin &
Gough), San Francisco. 8PM
$20/$15 415-431-5439 www.ad
vent-sf.org �

 Sunday, June 5
 CHANITCLEER repeats pro-

gram of June 3. St. Mark’s Epis-
copal Church, 2300 Bancroft
Way, Berkeley. 4PM �

 CHATTANOOGA CHAMBER MUSIC

presents Carla Moore, violin;
Adam Lamotte, viola; and
Tanya Tomkins, cello, perform-
ing “Real Classical Trio Music,”
a program of works by Mozart,
Beethoven, and Schubert.
Home of Kathy and Mark Perl,
152 Chattanooga St. (btw
Dolores & Church), San Fran-
cisco. 3PM. $15 Space limited,
please reserve in advance. 415-
641-0940

 MID-PENINSULA RECORDER

ORCHESTRA, Frederic Palmer di-
rector, performs a concert fea-
turing an the Sonata pro Tabula
by Biber and the Concerto a 8
by Heinichen. Other selections
will include music by Haydn,
Hugo de Lantins and Sholom
Secunda. With the Palo Alto
Chamber Orchestra’s Prepara-
tory division, Kris Yenney, di-
rector. Grace Lutheran Church,
3149 Waverley Street, Palo Alto.
3PM FREE 650-591-3648,
www.sfems.org/mpro �

 SCHOLA ADVENTUS repeats
program of June 4. 3PM �

 Tuesday, June 7
 SACRAMENTO RECORDER SOCI-

ETY regular meeting for re-
corder players, Play Night, pot-
luck. Newcomers welcome.
Bring recorders and stand,.
Music available. Friends Meet-
ing House, 890 57th St., be-
tween H and J, Sacramento.
6:45–9:15PM Overnighters wel-
come. 916-451-7614 �

 Wednesday, June 8
 SONOMA COUNTY RECORDER

SOCIETY monthly meeting,

—continued next page

Eileen Hadidian maintains a comprehensive calendar of all
early-music concerts, workshops and related events in the
greater Bay Area. For assistance in scheduling your event so
as to avoid unnecessary conflicts and maximize attendance,
call her at 510-524-5661.

Calendar deadline is FIVE
WEEKS before the month of
publication (e.g., September
25 for the November issue).
Please note that bulk mail de-
livery can be unreliable. If
your event falls during the
first two weeks of the month,
consider submitting your list-
ing in time for inclusion in
the previous month’s calen-
dar. Send listings to Jonathan
Harris, 1165 McDonald
Drive, Pinole, CA 94564
(email jonathanharris@
earthlink.net). Please indi-
cate whether your event is
wheelchair accessible.

Daniel Celidore, musical direc-
tor. Food for Thought Sonoma
County AIDS Food Bank, 6550
Railroad Ave., Forestville. 7PM
707-887-0369 or 707-865-0728
�

 Friday, June 10
 CHANITCLEER repeats pro-

gram of June 3. St. Mark’s Epis-
copal Church, 2300 Bancroft
Way, Berkeley. 8PM �

 Saturday, June 11
 CHANITCLEER repeats pro-

gram of June 3. Calvary Pres-
byterian Church, Fillmore &
Jackson Sts, San Francisco. 8PM
�

 VIOLA DA GAMBA SOCIETY/
PACIFICA monthly consort play-
ing with visiting coach Amy
Brodo. Zion Lutheran, 5201
Park Blvd., Piedmont. 9:15AM–
4PM. Players of all levels wel-
come. Newcomers please
phone ahead. 510-531-1471,
mark_bach8@hotmail.com �

 Sunday, June 12
 CHANITCLEER repeats pro-

gram of June 3. St. Francis

Early Music Radio
Programming

in the Bay Area

KPFA 94.1 FM
Sundays, 5–9AM A Musical
Offering (music of all kinds,
featuring lots of Bach), Mary
Berg, host.

KUSF 90.3 FM
Wednesdays, 10PM–Midnight.
The Early Music Program, Chris
Salak, host.

KXPR 90.9 FM (Sacramento)
KXSR 91.7 FM (Groveland)

Saturdays, 4–5PM Harmonia,
Angela Mariani, host.

KRCB 91.1 FM (Rohnert Park)
Sundays, 8–9PM Harmonia,
Angela Mariani, host.

KVPR 89.3 FM (Fresno)
Sundays, Noon–1PM In The
Mode, Kristina Herrick, host.
Repeated Thursdays, 8PM



6

CALENDAR
of Early Music in the Bay Area

 Monday, June 20

 SFEMS BAROQUE WORK-
SHOP presents “An Italian
Musical Journey.” Lecture
by cellist and music histo-
rian Marc Vanscheeuwijck.
Meadowlands Assembly
Hall, Dominican University.
7:30PM  $10 �

 Tuesday, June 21

 SFEMS BAROQUE WORKSHOP

presents “The Flowering of
Music in Italy.” The Baroque
Workshop faculty presents
works of the Italian Masters
(see faculty listing of June
19). Meadowlands Hall
7:30PM  $15/$10 �

 Wednesday, June 22

 SFEMS BAROQUE WORK-
SHOP presents “Minuet,
Bourrée, & Gavotte.” An
evening of baroque dance
led by Angene Feves &
Sandra Hammond. The pub-
lic is invited to participate
in this popular event. Mead-
owlands Hall. 7:30PM $10 �

 Thursday, June 23

 SFEMS BAROQUE WORK-
SHOP presents “Concerto
Evening.” Workshop partici-
pants perform movements
of concerti with the Work-
shop Orchestra, led by
Michael Sand. Meadow-
lands Hall, 7:30PM FREE �

 Friday, June 24
 CORO HISPANO DE SAN FRAN-

CISCO, Juan Pedro Gaffney di-
rector, performs “¡Fandango!
Music from Early California,”
featuring romantic songs and
dances from California and the
Southwest US, 1770–1870. Part
of the Presidio Trust’s 5th an-
nual Presidios Pasados celebra-
tion. Officer’s Club, Presidio of
San Francisco Officer’s Club.
The Main Post, 50 Moraga Ave.
(at Graham), San Francisco.
7PM FREE 800-965-4827 or
www.presidiotrust.gov �

“Cantigas, Caccias & Cantus
Firmus,” a concert of Medi-
eval Music from Spain and
Italy, performed by Shira
Kammen & Friends. Mead-
owlands Hall 8PM $15/$10
Followed by Playing Ses-
sions. �

 Wednesday, June 29

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents its
Incredible Fun Auction to
support the workshop. Mead-
owlands Hall, 7:30PM �

 Thursday, June 30

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents a
concert by workshop faculty
(Annette Bauer & Patricia
Petersen, recorders; Daniel
Johnson & Jennifer Lane,
voice; Shira Kammen & Rob-
ert Mealy, veilles and violins;
Peter Maund, percussion;
Hanneke van Proosdij, harp-
sichord; Mack Ramsey,
sackbut; David Morris & Gail
Ann Schroeder, viola da
gamba; Daniel Stillman,
early reeds: and David Tay-
ler, lute). Meadowlands Hall
8PM $15/$10 Followed by
Playing Sessions. �

 Friday, July 1

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents “A
Night at the Florentine Op-
era,” a semi-staged student
performance of a script by
Lawrence Rosenwald, di-
rected by Jennifer Lane,
Robert Mealy, Renaissance
orchestra director. Angelico
Hall, Dominican University,
7:30PM �

 Friday, July 8
 OLD FIRST CONCERTS presents

“An Evening in 1634.” The Ve-
netian Consort (Gilbert Mar-
tinez, harpsichord and conduc-
tor; Sarah Gillies, violin; Scott
Schubeck, lutes and guitar; and
Rita Lily, soprano) perform a

Church, 1112 26th St, Sacra-
mento. 4PM �

 Wednesday, June 15
 SAN FRANCISCO CHAPTER OF

THE AMERICAN RECORDER SOCIETY

regular monthly meeting for
recorder players, Jack O’Neil &
Dana Vinicoff, conductors. All
levels welcome; music will be
provided. Bring music stand.
Newcomers welcome. St.
John’s United Church of Christ,
501 Laguna Honda Blvd. (at
Woodside near hospital), San
Francisco. 7:30–9:30PM RSVP
and Info: 415-731-9709 or
fkress@aol.com �

 Sunday, June 19

 SFEMS BAROQUE WORK-
SHOP presents “Fiori musicali
d’Italia,” a concert featuring
the workshop faculty in
solo and small ensemble
performances; Anna Carol
Dudley & Jennifer Lane,
voice; Marion Verbruggen &
Frances Blaker, recorder;
Kathleen Kraft, traverso;
Sand Dalton, oboe; Michael
Sand, violin; Mary Spring-
fels, viola da gamba; Steve
Vacchi, bassoon; Marc Van-
scheeuwijck, cello; Arthur
Haas & Phebe Craig, harp-
sichord. Meadowlands As-
sembly Hall, Dominican
University, 50 Acacia Av-
enue, San Rafael. 3:30PM
$15/$10 510-528-1725 www.
sfems.org (tickets for work-
shop events available only
at the door) �

 SFEMS BAROQUE WORK-
SHOP presents Workshop
Dance presentation, party
and auction. Meadowlands
Hall. 7:30PM Donations ea-
gerly accepted. �

 Saturday, June 25
  CORO HISPANO repeats pro-

gram of June 24. Los Cent-
zontles Mexican Arts Center,
13108 San Pablo Avenue at
Montoya, San Pablo. 8PM
www.loscentzontles.org �

 SFEMS BAROQUE WORKSHOP

presents “ the final perfor-
mance of the Baroque Mu-
sic and Dance Workshop fea-
turing the Workshop Chorus
and Orchestra, led by Jenni-
fer Lane & Michael Sand.
Featured works include G.F.
Handel’s Dixit Dominus &
Nisi Dominus and concerti of
Arcangelo Corelli. Meadow-
lands Hall 2:30PM FREE �

 Sunday, June 26
 CORO HISPANO repeats pro-

gram of June 24. Peralta House
Historical Park, 2465 35th Ave.
at Hyde St., Oakland. 3PM
www.peraltahacienda.org

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents a
recreational playing session
for all with Daniel Johnson
Meadowlands Hall 7:30PM
$8/$5 �

 Monday, June 27

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents En-
glish Country Dance with Pat
Petersen. Meadowlands As-
sembly Hall, Dominican Uni-
versity, 50 Acacia Avenue,
San Rafael. 8PM $15/$10 510-
528-1725 www. sfems.org
(tickets for workshop events
available only at the door) �

 Tuesday, June 28

 SFEMS MEDIEVAL RENAIS-
SANCE WORKSHOP presents
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concert of Italian works in stil
moderno. Old First Church,
1751 Sacramento (at Van Ness),
San Francisco. 8PM $12/$9/$6
415-474-1608 www.oldfirst
concerts.org �

 Sunday, July 10
 OLD FIRST CONCERTS PRESENTS

“An Afternoon of Vocal Cham-
ber Music.” Christa Pfeiffer, so-
prano, with Kristin Pankonin,
piano; Jonathan Salzedo, harp-
sichord; Amy Brodo, cello; and
Angela Koregelos, flute, per-
form works of Purcell, Strozzi,
Handel, Grieg, Ravel, and
Flanders & Swann. Old First
Church, 1751 Sacramento (at
Van Ness), San Francisco. 4PM
$12/$9/$6 415-474-1608 www.
oldfirstconcerts.org �

 Tuesday, July 12
 AMERICAN BACH SOLOISTS

SUMMERFEST Meet the Artist—an
informal discussion/perfor-
mance with conductor Jeffrey
Thomas. St. Stephen’s Church,
3 Bay View Ave, Belvedere.
6PM $10 415-621-7900 or
www.americanbach.org �

 ABS SUMMERFEST Bach’s
Supper 6:30 and Twilight Ser-
enade on the Plaza. 7:15PM
Suppers $15, Serenade free to
Main Event ticket holders. �

 AMERICAN BACH SOLOISTS

SUMMERFEST Main Event. The
ABS Orchestra, Jeffrey Thomas
conductor, performs music of
Georg Muffat (TBA), J.S. Bach’s
Brandenburg Concertos Nos. 3
& 6, and Antonio Vivaldi’s Con-
certo for Four Violins. St.
Stephen’s Church, 3 Bay View
Ave, Belvedere. 8PM $20–$37
415-621-7900 or www.am
ericanbach.org �

 Wednesday, July 13
 ABS SUMMERFEST repeats

events of July 12; same times;
venue.

 SONOMA COUNTY RECORDER

SOCIETY monthly meeting,
Daniel Celidore, musical direc-
tor. Food for Thought Sonoma
County AIDS Food Bank, 6550

Railroad Ave., Forestville. 7PM
707-887-0369 or 707-865-0728
�

 Thursday, July 14
 AMERICAN BACH SOLOISTS

SUMMERFEST Meet the Artist—an
informal discussion/perfor-
mance with violinist Lisa Weiss.
St. Stephen’s Church, 3 Bay
View Ave, Belvedere. 6PM $10
415-621-7900 or www.am
ericanbach.org �

 ABS SUMMERFEST Bach’s
Supper 6:30 and Twilight Ser-
enade on the Plaza. 7:15PM
Suppers $15, Serenade free to
Main Event ticket holders. �

 AMERICAN BACH SOLOISTS

SUMMERFEST Main Event. Violin-
ists Katherine Kyme & Lisa
Weiss, violists Elizabeth Blum-
enstock & David Daniel Bowes,
and cellists Tanya Tomkins &
Robert Howard perform cham-
ber music of the Classical and
Romantic eras, including a
Terzetto by Antonin Dvorak,
W.A. Mozart’s String Quintet in
E-flat Major, and Johannes
Brahms’s Sextet in B-flat ma-
jor. St. Stephen’s Church, 3 Bay
View Ave, Belvedere. 8PM $20–
$37 415-621-7900 or www.
americanbach.org �

 Friday, July 15
 ABS SUMMERFEST repeats

events of July 14; same times;
venue.

 Saturday, July 16
 AMERICAN BACH SOLOISTS

SUMMERFEST Meet the Artist—an
informal discussion/perfor-
mance with violist David
Daniel Bowes. St. Stephen’s
Church, 3 Bay View Ave, Belve-
dere. 6PM $10 415-621-7900 or
www.americanbach.org �

 ABS SUMMERFEST Bach’s
Supper 6:30 and Twilight Ser-
enade on the Plaza. 7:15PM
Suppers $15, Serenade free to
Main Event ticket holders. �

 AMERICAN BACH SOLOISTS

SUMMERFEST Main Event. Violin-
ists Carla Moore & Lisa Weiss,
violists Elizabeth Blumenstock

& Adam Lamotte, and cellist
Tanya Tomkins perform
Mozart’s Divertimento in E-flat
Major for violin, viola, and vio-
loncello, and Felix Men-
delssohn’s Quintet in A Major,
Op. 18. St. Stephen’s Church,
3 Bay View Ave, Belvedere.
8PM $20–$37 415-621-7900 or
www.am ericanbach.org �

 Sunday, July 17
 ABS SUMMERFEST repeats

events of July 16; same times;
venue.

 Tuesday, July 19

 SFEMS RECORDER WORK-
SHOP presents “I Flauti
Dolci,” a concert by Re-
corder Workshop faculty
Letitia Berlin, Francis
Colpron, Cléa Galhano, Nor-
bert Kunst, and Judith
Linsenberg, recorders, with
Katherine Heater, harpsi-
chord and Julie Jeffrey, viol.
Meadowlands Hall, Domini-
can University, 50 Acacia
Avenue, San Rafael. 8PM
$15/$10 510-528-1725 www.
sfems.org (tickets for work-
shop events available only
at the door) �

 Wednesday, July 20

 SFEMS RECORDER WORK-
SHOP presents Auction to
benefit the workshop. Great
items! come one come all!
Meadowlands Assembly
Hall. 7PM FREE. Followed
by English Country Dance.
One-time lesson in English
country dancing for begin-
ners and others with
teacher/caller Lyddee Scud-
der. Music provided by
Chuck Ward, keyboards
Meadowlands. 8PM $10 �

  SAN FRANCISCO CHAPTER OF

THE AMERICAN RECORDER SOCIETY

regular monthly meeting for
recorder players Jennifer Scaff
King and Jay Kreuzer, conduc-
tors. All levels welcome; mu-
sic will be provided. Bring
music stand. Newcomers wel-

come. St. John’s United Church
of Christ, 501 Laguna Honda
Blvd. (at Woodside near hos-
pital), San Francisco. 7:30–
9:30PM RSVP and Info: 415-
731-9709 or fkress@aol.com S

 Friday, July 22

 SFEMS RECORDER WORK-
SHOP presents “La Spagna”
The Recorder Workshop
Faculty (see July 19) in con-
sort with music from the
Renaissance to today. Work-
shop Orchestra performs
repertoire celebrating the
famous tune. Meadowlands.
8PM $5

 Monday, July 25
 OLD FIRST CONCERTS PRESENTS

The 24-voice Carmel Bach Fes-
tival Chorale, William Jon Gray,
Associate Conductor, with pe-
riod orchestra, performing
Claudio Monteverdi’s Vespers
of 1610. Old First Church, 1751
Sacramento (at Van Ness), San
Francisco. 8PM $12/$9/$6 415-
474-1608 www.oldfirstconcerts.
org �

 Sunday, July 31

 SFEMS MUSIC DISCOVERY

WORKSHOP faculty concert. A
family-friendly concert of
Renaissance and baroque
music opens the SFEMS
summer camp for young
people. Performers include
Letit ia Berlin, Morgan
Jacobs, Andrew Levy &

—continued next page
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Rebecca Molinari, recorders;
Ondine Young, violin; Amy
Brodo & Imogen Poropat,
viols, Katherine Heater &
Ron McKean, keyboards.
The Crowden School, Rose
and Sacramento Streets, Ber-
keley. 7PM $5 general, FREE
to workshop participants &
their families. �

  August 7–13
 VIOLS WEST WORKSHOP “The

Divided Viol.” Technique and
ensemble classes taught by
Martha Bishop, John Dorn-
enburg, Julie Jeffrey, Larry
Lipnik, Rosamund Morley,
David Morris, Margriet Tind-
emans, and Craig Trompeter.
California Polytechnic Univer-
sity, San Luis Obispo. 760-729-
6679 or arenken@sandwish.net

 Wednesday, August 10
 SONOMA COUNTY RECORDER

SOCIETY monthly meeting,
Daniel Celidore, musical direc-
tor. Food for Thought Sonoma
County AIDS Food Bank, 6550
Railroad Ave., Forestville. 7PM
707-887-0369 or 707-865-0728 �

 August 13–19
 HIDDEN VALLEY INSTITUTE OF

THE ARTS EARLY MUSIC SEMINAR.
Workshop for advanced players
of Recorder, Viola da Gamba,
and Harpsichord. Masterclasses,
consorts, ensembles and col-
legium; continuo class for harp-
sichordists. Faculty/Performers:
Geert Van Gele & Letitia Berlin,
recorder; David Morris, viola da
gamba; and Webb Wiggins,

harpsichord. Hidden Valley In-
stitute of the Arts, Carmel Val-
ley. 831-659-3115; fax: 831-659-
7442; hvms@aol.com; www.
hiddenvalleymusic.org �

 August 13–19
 YOUTH RECORDER ACADEMY AT

HIDDEN VALLEY. A week-long
workshop for recorder students
ages 12–18. Masterclasses, en-
sembles, theory/musicianship,
improvisation. Viol and harp-
sichord classes. Faculty/Per-
formers: Letitia Berlin and re-
corder; Cléa Galhano, recorder;
and James Brown, theory, im-
provisation, choir. Hidden Val-
ley Institute of the Arts, Carmel
Valley. 831-659-3115; fax: 831-
659-7442; hvms@aol.com;
www.hiddenvalleymusic.org �

 Sunday, August 14
 CITY CONCERT OPERA ORCHES-

TRA, Tom Busse conductor, per-
forms J.C. Gluck’s Il Parnaso
confuso on period instruments
(the West Coast premiere, in a
new edition), with soloists Mitzi
Weiner as Apollo; Dvora Djo-
raev, Melpomene; Rita Lilly,
Euterpe; and Elspeth Franks,
Erato; Gilbert Martinez, con-
tinuo. First Unitarian Church,
1187 Franklin at Geary, San
Francisco. 5PM $22/$18/$12
415-334-7679 or www.city
concertopera.com �

 Monday, August 15
 CITY CONCERT OPERA ORCHES-

TRA repeats program of August
14. St. Mark’s Episcopal Church,
2300 Bancroft Way, Berkeley
7:30PM �

 Wednesday, August 17
 SAN FRANCISCO CHAPTER OF

THE AMERICAN RECORDER SOCIETY

regular monthly meeting for
recorder players, Greta Hryciw
and Jay Kreuzer conductors. All
levels welcome; music will be
provided. Bring music stand.
Newcomers welcome. St.
John’s United Church of Christ,
501 Laguna Honda Blvd. (at
Woodside near hospital), San
Francisco. 7:30–9:30PM RSVP

and Info: 415-731-9709 or
fkress@aol.com �

 Tuesday, August 23
 AMERICAN BACH SOLOISTS, Jef-

frey Thomas director, presents
Summer in the City Baroque
Music Festival, featuring music
by J.S. Bach and Antonio
Vivaldi. Grace Cathedral
Chapel, 1100 California Street
at Taylor, San Francisco.
7:30PM $20–$25. 415-621-7900
or www.americanbach.org �

 Wednesday, August 24
 AMERICAN BACH SOLOISTS

Summer in the City series con-
tinues. See August 23 �

 Thursday. August 25
 AMERICAN BACH SOLOISTS

Summer in the City series con-
tinues. See August 23 �

 Friday, August 26
 AMERICAN BACH SOLOISTS

Summer in the City series con-
cludes. See August 23 �

CALENDAR
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HARPSICHORD CLEARING
HOUSE/GLENN GIUTTARI.
Builders and national brokers
of Early Keyboard instruments:
harpsichords, clavichords,
fortepianos, and continuo or-
gans. Gallery and full technical
staff. 800-252-4304. WWW.
HARPSICHORD.COM

VIOLAB & KORG Tuners now
available from Harpsichord
Clearing House 800-252-4304.
WWW.HARPSICHORD.COM

WWW.HARPSICHORD.COM
Our complete gallery and na-
tional listing is now available
on line. Also up-coming events
and workshops for early key-
board. Glenn Giuttari, Histori-
cal Keyboard Instruments.

A CHEERFULL NOYSE. Instru-
ments, sheet music and acces-
sories for early music. A full
line music store where cus-
tomer service is our middle
name. www.acheerfull noyse.
com, info@acheerfullnoyse.
com.

Classified Advertising

OLD BACH
still has a few
surprises in

store!

Café                    & Classical Record       

The

One of the greatest things

about having an interest

in old music is the thrill

of discovery—whether it’s

a new piece or an insight

into the provenance of an

old favorite. No matter

how long we dig, how

hard we practice, how in-

tently we listen, there are

always discoveries. At The

Musical Offering, we un-

derstand and share that

passion for music. That’s

why we set out to create

The Musical Offering as a

community center and a

resource for music lovers

in Berkeley. Come share

a cup of coffee, some

good conversation, and

perhaps a meal at this

unique Berkeley institu-

tion.

2430 Bancroft Way,

Berkeley, CA 94704

Tel: 510-849-0211

888-BWV-1079

Fax: 510-849-9214

www.musicaloffering.com
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sors, my 19th-century piano lit-
erature orientation became a
17th- and 18th- century opera
orientation. This change of fo-
cus may appear a little strange
at first, but it was really per-
fectly logical. The study of op-
era combined both music and
literature, the two great loves of
my life.

Thus I was plunged into
doing research in a time period
that many consider “early mu-
sic:” the baroque. Although
baroque music is positively
avant-garde to anyone rooted
in medieval music, the two
wildly varying style periods
share a certain characteristic for
scholars. They are both notori-
ously difficult to research be-
cause of a dearth of documen-
tary evidence. Anyone who has
even the smallest knowledge of
early music is well aware of the
pitfalls of trying to ascertain the
historical facts. Apart from the
obvious difficulty that music
was not notated until relatively
recently, musicians themselves
were not seen as much more
than servants—artisans at
best—until the nineteenth cen-
tury. Therefore their stories
were seldom recorded, unless
they held prestigious posts or
did something truly scandal-
ous.

Music historians have la-
bored long and hard to unearth
documents that fill in the gaps
in our knowledge and help
music and musicians take their
places among the cultural influ-
ences that have shaped our
lives. My own work, first as a
graduate student and then as a
scholar, sought to answer ques-
tions about how music inter-
sected with social and political
factors to both amplify and
subvert broader cultural mes-
sages. The lack of explicit infor-
mation in many cases made it

Music History
—from page 4

—continued on page 10
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necessary for me to interpret,
hypothesize, conjecture, de-
duce, and hope that my con-
clusions somehow resonated
enough to add something to
the existing body of knowl-
edge.

So how, with such noble
goals, did I end up in the realm
of fiction instead of fact? As
with any question, there’s an
easy answer and a more com-
plex one. The easy answer is
that, faced with the knowledge
that the dearth of teaching po-
sitions in the Northeast severely
hampered my ambitions of be-
coming a professor, I sought
another avenue to indulge my
desire for researching and writ-

ing about music. In addition,
since it was necessary for me to
maintain a full-time job, I did
not have the time to do the in-
depth research that is essential
for meaningful work as an in-
dependent scholar. Writing his-
torical fiction allowed me to
take advantage of the extensive
research I had already done
without being subjected to the
stringent lens of scholarship
that would instantly reveal my
limitations.

But the complex answer is
much more interesting, at least
to me. On some deep level, all
historical research—except that
which seeks only to catalog—
reaches a point where a scholar
must take a leap of judgment,
or faith. This leap is sometimes
small, sometimes huge. The
conscientious scholar will have
presented enough facts and be
a convincing enough inter-
preter of them to achieve a
plausible conclusion. Yet these
scholarly exercises almost in-
variably remain within the
realm of a small academic com-
munity. Only news about a
newly discovered Bach manu-
script, or a cache of Stradivari
in a cave somewhere, ever
seems to break out of the little
circle of cognoscenti whose
lives are consumed with such
things. This is not to diminish
their work: far from it. Even as
a writer of fiction, I depend on
the research that others with
the ability to devote their lives
to it have generously made
available to everyone.

At some point I realized
that, much as I yearned to be
a part of this inner circle, one
of my own weaknesses in that
regard was that my imagination
sometimes overtook my intel-
lect, and I found myself taking
leaps larger than the research
warranted. To me, the really
fascinating things weren’t who
did what and when, but “what

if?” and “supposing this hap-
pened?” I owe my transforma-
tion to fiction writer, in fact, to
a specific example of that
weakness.

Here is the story: Back
when I was still nosing my way
into the academic world and
had found something of a
niche in the realm of Handel
scholarship, I really wanted to
find out who wrote the libretto
to Handel’s oratorio Susanna.
Mind you, scholars who had
spent their lives researching
Handel and had been able to
peruse just about every docu-
ment in existence concerning
the composer have not been
able to answer that question to
this day. But for a moment I
thought I might have been
close. I found a Susanna li-
bretto in a book of poetry by
an obscure English poet of the
first half of the eighteenth cen-
tury, Elizabeth Tollet. Her book
was published posthumously
in 1755, so it was impossible to
ascertain which poems were
written when, and therefore
whether the Susanna libretto
could have been written before
Handel’s oratorio, which dates
from the summer of 1747 and
had its premiere in 1748.

With only the barest of
biographical sketches to give
me any sense of who this lady
poet was, I set about trying to
reconstruct her life through her
poems, to see if she might have
had any personal contact with
Handel. Fortunately, Augustan
poetry is laced throughout with
references and allusions to ac-
tual people and events, and so
I had many clues to follow. Not
the least of them was a poem
titled, “To Mr. Handell,” in
which Tollet responds to hav-
ing attended a performance of
L’allegro, il penseroso ed il
moderato by suggesting that
Handel compose an oratorio
on the subject of Samson—

Music History
—from page 9
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which he subsequently did.
I ended by constructing a

hypothetical first-person narra-
tive which was in no way a
novel. But the passion and fer-
vor I experienced in perform-
ing this exercise, the joy of try-
ing to put myself in Mrs.
Tollet’s mind and really feel
how it must have been to be an
educated spinster during that
interesting time in English his-
tory, was completely intoxicat-
ing to me.

It was a short step from
that to the subject that became
Émilie’s Voice. Instead of sim-
ply making a fictional life out
of historical tidbits, I had an
epiphany in which I realized
that the issues themselves with
which I had been most con-
cerned as a scholar might pro-
vide perfect jumping-off points
for fiction. In the case of
Émilie’s Voice,  i t was a
woman’s relationship with
music, and how female musical
expression in the 17th, 18th and
19th centuries was something
that men sought to control. A
woman’s “voice” was danger-
ous, because it was sensual,
and therefore must be har-
nessed, suppressed. “What if,”
I asked myself, “an innocent
young girl with a magnificent
voice is discovered by Marc-
Antoine Charpentier, and then
used by Jean-Baptiste Lully to
thwart Charpentier’s career?”
Suddenly spread out before me
was a narrative that, by being
a story full of adventure and
romance, could make people
who had never thought of
these issues aware of them. At
last, I thought, I have discov-
ered what I really want to do
with my life.

Of course, the novel went
through many versions and
much editing. I cut my literary
teeth on it, in fact. But I also
came to realize that this instinct
for fiction was probably in me

all along. From the time I was
about eight and tried to write
my own Nancy Drew mystery,
to my young adulthood in Lon-
don when I attempted to write
my angst into dreadful, stream-
of-consciousness diatribes, per-
haps I had been in denial about
the strength of my overactive
imagination.

The study of early music
provides a closer link than
most disciplines between the
scholarly and the popular. It is
necessary for performers to
take many leaps of faith and
judgment whenever they try to
recreate the kind of perfor-
mance experiences that they
deduce might have occurred in
the Middle Ages, the Renais-
sance, or the baroque. By con-
tinually resurrecting works that
could otherwise have vanished
in obscurity, period musicians
enrich our understanding of
our musical heritage. But they,
too, are often hampered by
reaching only a small audience
with specialized interests.

Although I have long since
given up any idea of being a
musician, I consider Émilie’s
Voice to be a sort of a perfor-
mance. It’s my own attempt to
bring to life the music of the
period in a way that will en-
gage the general public, not
just those with an a priori inter-
est in the subject. If nothing
else, I hope that my novel will
inspire readers to explore the
music of Lully and Charpentier.

And if that happens, then
perhaps I will also have helped
the community of early music
performers. That’s more than I
ever dreamed would be pos-
sible—even when I sti l l
thought I could be Mozart
when I grew up.

Music Historian Susanne
Dunlap’s novel, Émilie’s Voice,
is published by Simon &
Schuster. Her dissertation

(Armida and Rinaldo in 18th-
Century Vienna: Context, Con-
tent, and Tonal Coding in
Viennese Italian Reform Op-
eras, 1761–1782, Ph.D., Music
History, Yale University, 1999)
examines the transitional oper-
atic genre of reform opera, try-
ing to codify what elements of
style identify these works as a
valid, mid-eighteenth-century
sub-genre. Her article, “Sus-
anna and the Male Gaze: the
Musical Iconography of a Ba-
roque Heroine,” (Women &
Music, 2001), compares settings
of the Susanna story from the
Apocrypha to see how the mu-
sic was used in different ways
to lead the listener to his own
judgment of Susanna’s inno-
cence or guilt. Ms Dunlap lives
in Northampton, Massachu-
setts.
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SF EARLY MUSIC  SOCIETY

P.O. Box 10151
Berkeley, CA 94709

Mail to: SFEMS P.O. Box 10151, Berkeley, CA 94709

Become a member of SFEMS or renew your membership!
Check your mailing label to verify your membership status and to see if your expiration date is coming up.

Please do not make my name and address
available to other organizations

Please do not list my address and phone
number in the next SFEMS directory

I can help with the following volunteer activities:

Ushering Telephoning

 Mailing Computer/clerical

Distribution of flyers and brochures

Transportation and housing of performers

Other

I play or study the following musical instrument(s):

Name

Address

City/State/Zip

Telephone/email

Number

Expiration

Name on card (print)

Signature

Method of Payment:

Check enclosed, made payable to SFEMS

Visa or Mastercard:

$45 Individual membership $

$55 Household membership $

$30 Student/Senior $

$30 Associate member $
(150 miles distant)

$75 Contributing Member $

$125+ Supporting member $

$250+ Sustaining member $

$500+ Patron $

$1,000+ Benefactor $

TOTAL ENCLOSED: $

The San Francisco Early Music Society is a community-based organization dedi-

cated to supporting the study and performance of medieval, Renaissance and baroque

music by both amateurs and professionals in Northern California. For the past 25

years SFEMS has worked to increase public awareness of the richness and variety of

classical music before 1750, to create opportunities for its performance, and to edu-

cate musicians of all backgrounds, ages, and abilities in the techniques appropriate

to early music.

Benefits of membership in SFEMS include discounts at concerts and workshops

as well as at local stores and services; a monthly newsletter with the only compre-

hensive calendar of early music events in Northern California; a 100-page Directory

of local performers, teachers, instrument makers, publishers, stores, concert series,

workshops, and other early music resources; and the knowledge that as a member

of SFEMS, you are also supporting 33 other affiliate early music organizations in the

Bay Area.


